



usually indicated that Jerry’s focus was elsewhere. 
Tonight, it seems more like an honest mistake, albeit an 
omen of what’s to come. 

“Woman Smarter” out of “Terrapin”? What a buzzkill! 
A flawlessly rendered mistake if ever there was one, it 
nonetheless sets up “Drums” nicely. When it’s over, Jerry 
gamely tries to get something going with the drummers, but 
he abandons that idea quickly and yields the stage to them. 

The Garcia-Weir “Space” duet emphasizes long, sus- 
tained notes, with some wah and reverb here and there. It’s 
a pretty exercise in digital delay, with Jerry throwing in 
some patented riffs. The improv appears to be dissolving 
into “Gimme Some Lovin’.” The drummers, having 
returned, pick up on it. But Phil steps in and brings the 
whole thing to a screeching trainwreck of a halt. I would’ve 
burst out laughing if I'd seen this. He wants to do something 
else. He wants to do.... “Why Don’t We Do It in the 
Road?” When was the last time they did this? Too long 
ago—they shouldn’t have bothered. They muff the vocal 
intro and lose interest midway through the song. You can 
almost hear the air going out of the set. It doesn’t surprise 
me that this was the last-ever time they did this one. 

“Stella Blue” and “Throwing Stones” are uneventful 
returns to form, but then Weir completely botches the “Not 
Fade Away” transition, coming in too soon with his vocal 
and denying the band the opportunity to pound out those 
introductory chords. This “Not Fade Away” seems more 
rushed than usual; without the reprise it would have been 
very short indeed. The “Quinn” encore was undoubtedly a 
first for many in the crowd. 

Events conspired to prevent me from attending any 
shows between New Year’s ’85 and the ’86 Greeks. If this 
show is any indication, I didn’t miss much. By no means is 
this one of those legendary bad shows; there’s just nothing 
here to get excited about. A bad show would’ve been way 
more interesting. I hope I don’t have to review another show 


like this one. I may never get on an airplane again. 
CHRIS FORSHAY 
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Set 1: Mississippi Half-Step Uptown Toodeloo > Road- 
runner, West L.A. Fadeaway, My Brother Esau, Brown- 
Eyed Women, Desolation Row > Might As Well 

Set 2: Feel like a Stranger > Ship of Fools > Willie and 
the Hand Jive > Goin’ Down the Road Feeling Bad > 
Drums > Space > Comes a Time > Truckin’ > Johnny B. 
Goode 


1. Source: AUD, Quality: B+, Length: 3:00 


Reviews: March 1986 


2. Source: SBD, Quality: A, Length: 3:00 (“Might As 


Well //”) 
Highlights: Roadrunner, My Brother Esau, Desolation 


Row, Ship of Fools, Comes a Time 


What I remember most about this show was that Jerry had 
gained a considerable amount of weight since the previous 
fall and that the band was laying a number of new or revived 
songs on this spring tour, most notably Phil’s bringing back 
“Box of Rain.” On this night, however, it was Bobby who 
pulled out the surprises, though the transitions were a little 
rough. Nevertheless, we appreciated his attempts, especially 
“Roadrunner,” a Jerry Garcia Band and Weir Band choice 
that had been played for a number of years. 

The show begins with a lazy “Mississippi Half-Step” 
that slowly builds speed as the band stretches out a bit. By 
the end of the song they don’t seem to know where to go 
with the jam. I remember this at the show, because Weir 
leaned over and whispered to Garcia and then when the 
band made an abrupt stop and began “Roadrunner,” Weir 
yelled for them to wait and they began all over again. It was 
an awkward transition but the song itself is well played and 
a nice change from the usual rotation. “Brother Esau” is 
well played and passionately sung by Weir and Jerry has 
some nice runs of notes and sings sweetly on “Brown-Eyed 
Women.” The next choice is one my friends either loved or 
hated, and I side with the former, being a big Dylan fan. 
“Desolation Row” is a lyrical masterpiece and is also per- 
fectly suited to the Dead’s musical abilities, with Weir 
singing and strumming with conviction, Phil’s thick strut- 
ting leads, Brent’s sparkling piano work and vocal har- 
monies, both drummers pushing the tempo along, and 
Garcia playing that tight Spanish lead over the whole mix 
even better than on the original recording! This is easily the 
highlight of the first set! 

Set 2 begins with a smoking “Feel like a Stranger,” 
though I always prefer this song to open or close set 1. 
“Ship of Fools” is a song I always like to hear Jerry sing 
emphatically as he does here, tempo be damned. Bobby 
brings the energy back up with “Willie and the Hand Jive,” 
a song that was getting a lot of radio play at the time with 
George Thorogood’s version of it. Weir is thoroughly enjoy- 
ing hamming it up as he stretches the conclusions of each 
line. “Goin’ Down the Road Feeling Bad” is up next and is 
a good, sprightly choice for us to dance our ways into the 

“Drums” that follows. “Comes a Time” out of “Space” is 
beautifully played and fragilely sung by Jerry, and again, 
you could’ve heard a pin drop in the civic center. The 
“Truckin’” > “Johnny B. Goode” that ends the set is speedy, 
but marred by a fan throwing a bottle at Billy! Our dancing 
ends abruptly and we stand wondering if we'd get “The Phil 
encore.” Unfortunately, due to the incident, there was to be 


no encore, and who could blame them? 
ANDY LEMIEUX 
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Set 1: Gimme Some Lovin’ > Little Red Rooster, Stag- 
ger Lee, Cassidy, Tennessee Jed, Looks like Rain > Big 
Railroad Blues > The Music Never Stopped 

Set 2: Shakedown Street, Estimated Prophet > Eyes of 
the World > Drums > Space > I Need a Miracle > Black 
Peter > Sugar Magnolia 


Encore: Box of Rain 


1. Source: SBD, Quality: A, Length: 3:00 

2. Source: AUD, Quality: A, Length: 3:00 

Highlights: Gimme Some Lovin’, Stagger Lee, Cassidy, 
The Music Never Stopped, Shakedown Street, Black Peter, 
Sugar Magnolia, Box of Rain ? 


The strangest seating I ever had were the tickets I got for this 
show, my wife (then girlfriend) Shana’s first show. I couldn’t 
find the section we had so I asked an employee of the civic 
center who told us to follow him to an elevator! We took an 
elevator up to the press box seats, which held about twenty- 
five people but only seated eight or so on this evening, none 
of whom seemed to have anything to do with a newspaper! 
I thought this night was better than the night before, with 
more energy throughout both sets, and of course, the Phil 
encore. 

l “Gimme Some Lovin’ ” is a fiery way to open a show, 
with Phil’s bass thundering and Brent’s organ swirling and 
moaning as they sing together and build to a screaming 
frenzy that gets the crowd off right from the get-go! “Stag- 
ger Lee” is played with punch, too, and the “Cassidy” that 
follows is nicely harmonized by Bobby and Brent and well 
jammed too. The final string of songs begins gently with 
Looks like Rain,” but by the time Bobby begins the 

ve Can’t stand no more rain today” coda with Jerry’s 
raindrop noodling, the whole place is rocking and it carries 
right through the set. We had a particularly good look at 
this effect from up above on the right side looking down 
and out over the floor and stage. “Big Railroad Blues” has 
everyone boogying along, as does the hot and winding “The 
Music Never Stopped” that ends the set. 
a a some people can’t stand “Shakedown Street,” 
E. a fo a set opener to kick things off, which this one 
je y did. Phil is very prominent throughout this version 
ei, pedro os runs of notes as the band finds that 
Baick-paced “Eaimaced Prophet” alte while tamus 
Eaa Tsim ophet,” all the while hamming 
“Eyes A i ing acl and forth to the edge of the stage. The 
a of the World” that follows is a tightly played and very 
version that eventually wafts off into “Drums.” “I Need 
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a Miracle? comes screaming out of space, but with less 
raunch than the ’78 and °79 versions. Jerry slows things 
down with a bluesy “Black Peter” that is full of sharply 
played picking. The whole band jumps on the “Sugar Mag- 
nolia” that follows for a rousing ending that leaves all of us 
stomping and waiting for what we know has to come as 
encore, “Box of Rain.” I had an audience copy of the 
3/20/86 version that we played on the way to the show that 
gave me goose bumps, and this one didn’t disappoint either. 
Phil stepped confidently to the microphone and sang a spir- 
ited version while the band cooked behind him. We left with 
big smiles, as Shana asked me, “Are all shows this fun”? 

Most of them, most of them. 


ANDY LEMIEUX 


Civic Center, Hartford, CT 











Set 1: Iko Iko, New Minglewood Blues, Peggy-O, Me 
and My Uncle > Mexicali Blues, Bird Song, Supplication 
Jam > Let It Grow > Don’t Ease Me In 

Set 2: Uncle John’s Band > Playing in the Band > Don’t 
Need Love > Drums > Space > The Other One > Wharf 
Rat > Around and Around > Not Fade Away 

Encore: It’s All Over Now, Baby Blue 


1. Source: SBD, Quality: A, Length: 2:25 
2. Source: AUD, Quality: A—, Length: 2:25 
3. Source: FM-SBD (GDH 186), Quality: A, Length: 
0:45 (set 1 except “New Minglewood Blues” and “Peggy-O”) 
~ Highlights: Let It Grow, Don’t Need Love, The Other 
ne 


Pve heard people say this was a bad show, but after hearing 
the tapes, I can’t really understand why they’d say such a 
thing. Sure, it’s not the best I’ve heard, but it’s at the very 
least a solid performance. Set 1 kicks off with a punchy 
“Iko,” followed by an aggressive “Minglewood” and a con- 
fident “Peggy-O.” After Bobby romps through a western- 
tinged “Me and My Uncle” > “Mexicali” combo, things 
open up with a jammy, straight-ahead “Bird Song.” Then. 

the band indulges the audience in an odd habit they picked 
up in ’85~86: they start jamming the “Supplication” theme 

from a standstill. This jam makes a somewhat fumbled tea 
sition into “Let It Grow,” which delivers some hot jamming 
of its own. Then, to cap things off, Jerry tosses in a bouncy 
“Don’t Ease Me In” to wrap up the first act. 

The “Uncle John’s Band” opener finds the band starting 
the second half already in midset form, always a good sign. 
A brief jam follows a relatively standard reading of this 
timeless classic, leading into an energetic “Playing.” No 





